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III.— THE NUMBER OF THE DRAMATIC COMPANY 
IN THE PERIOD OF THE TECHNITAE. 

The writer has recently 1 endeavored to show that in the 
classical period there was no limit to the number of actors 
employed to bring out a play, so far as we are informed or per- 
mitted by the evidence of ancient authorities to assume. That the 
tradition of the three-actor rule should have become so firmly 
established is due to the following causes : i) A misunderstand- 
ing of the old gloss in Hesychius s. vtni'jo-fts vnoKptrav. This must 
be interpreted in the light of the didascalic inscriptions like 
IG. II 973 : that to each of the three competing tragic poets was 
assigned by lot one protagonist. The old theory, therefore, that 
the three actors employed by each poet is meant is quite un- 
tenable. 2) A misinterpretation of Aristotle's Poetics 1449 a, 
where the philosopher is discussing the origin and development 
of tragedy. It is certain that Aristotle had in mind here, not the 
practical matters which the stage-manager had to meet, but 
merely the aesthetic conditions of tragedy as an art form. As a 
literary critic he cites the three-actor scene as meeting the 
demands of the most perfect art, thus rendering impossible 
further improvement in this regard. 3) The failure to distinguish 
between two distinct periods in the history of dramatic perform- 
ances in Greece and to take into due consideration the place and 
circumstances under which plays had to be exhibited. At the 
great festivals of Dionysus at Athens it is quite likely that even 
in the post-classical period the number of actors that a poet 
might use suffered no reduction, unless possibly in times of 
financial depression. But when in the third and fourth centuries 
troupes of technitae began to exhibit the plays of the great 
Athenian poets in rural theatres and to make tours throughout 
all Greece, then it was that the practical matters of economy and 
convenience may have led, and probably in the provincial 
theatres did lead, to the reduction of the number in a dramatic 

l The So-called Rule of Three-Actors in the Classical Greek Drama, 
Chicago, 1908. 
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company. The thrifty actor-manager soon learned that the 
structure of the drama offered him a splendid opportunity for 
such a reduction, for by a few changes in the text and a little 
clever manipulation the great majority of the plays could be 
presented with three actors. 

The literary evidence bearing on the practice of actors' guilds 
in the employment of only three actors for the production of a 
play was treated somewhat briefly on pp. 69 ff. of the above- 
named monograph. Without entering into a detailed discussion 
of the passages involved, the results there reached are as follows : 
While it is nowhere explicitly stated that three actors only were 
used to perform a play, yet there are several passages in late 
writers which indicate that in the writer's time, or, conceivably, 
in the writer's opinion, even in the classical period, the usual 
number of actors employed in the production of a play was three. 
These passages were classified in the following way : 1) Actors 
are spoken of as appearing in more than one r61e in the same 
play. It is not implied, however, that three actors carried all the 
r61es, but only that the doubling of r61es was practiced. 2) The 
invention of the term " parachoregema " ' in application to an 



No. 


O 
0° 

3-2 


a 

. to 

0. 

O 

c ** 

s ° 

t- 


o p. 

■M 3 

.. 

as 

to « 

'o » 

*5 


a 


03 
« 

u 


*- ffi 

fe-2 
.*$- 


O 

O 

CD 

3-9 
I"- 


.2 
. « 

p. 

w 

u 

•%* 

3 - % 
a si 


g. 
to 

-O CJ 

"3 


£3 
O 
ci 
<D 

U 
O 
•H „• 

-a 0. 
S 3 




1- 

t- 

1 


2563 


3 


3 


1 


1 


4 


3 


1" 


1 


7 


2564 


3 


3 


1 


1 


2 


3 


I 


1 


8 


2565 


2 


3 


1 


1 


3 


3 


1 


1 


7 


2566 


2 


3 


1 


1 


3 


3 


1 


1» 


7 



a The didascalus for one of the troupes is lacking (cf. 1. 52); see Baunack, 
p. 742, and p. 47 below. 

b Teachers and fluteplayers are not given with the second and third troupes. 

•See my article on the meaning of this term in Class. Phil. II (1907), 
pp. 387 
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extra ; i. e., to a fourth speaking actor, is based on the idea of 
extra expense. If more than three actors were employed no 
such extra expense would be involved by the use of a fourth 
speaking person on the scene. The use of the term, therefore, 
implies for the period in which it occurs the usual limitation to 
three of the number of actors. 3) In a few passages the classifi- 
cation of actors into three classes implies a limitation of their 
number in a performance. 

Our inscriptional evidence on the conduct of the technitae in 
the matter of limiting their dramatic troupes to any definite or 
fixed number of actors reduces itself to one document, the four 
Soteric Inscriptions 1 of the years 272, 271, 270, 269 B. c. A 
tabulated list of the dramatic companies registered in these 
inscriptions is given above. The names of all the participants 2 
are entered under the general heading oT8e riyavla-avro tw ayava tS>v 
2aTtjpia>v. The heading itself seems to show that the lists are 
complete and include the names of all the performers. There is 
a further indication of this in the fact that the individual members 
of the comic chorus for each year are named, and the costumers. 
The regularity and uniformity with which the different per- 
formers in successive years are recorded bears witness to the 
extreme care and precision exercised by the compiler. We 
observe in the first place that under the headings rpayaftoi or 
Kaijuobol the names of the actors are invariably arranged in groups 
of three and with each group is named the didascalus and flute- 
player. The omission in these records of the names of xoptvra) 
rpaytKoi does not imply, necessarily, that the tragic chorus was 
dispensed with altogether. It has been plausibly suggested by 
Jan 3 and Korte 4 that the civSpa x°P fVTa '> m addition to their duties 

1 Reedited by Baunack in Collitz' Sammlung d. gr. Dialekt-Inschriften, 
II. 6, Nos. 2563-66. In referring to the inscriptions I have made use of 
Baunack's numbers. The dates are those of Pomtow, on which see O'Connor, 
Actors and Acting in Ancient Greece, p. 70. The Delphic decrees in honor 
of the Athenian technitae, of the latter part of the second century B. c, pub- 
lished by Colin in BCH. XXX (1906) pp. 272 ff., also give the names of all the 
performers with the capacity in which each participated. But the different 
companies are not enumerated separately. 

2 Besides the dramatic troupes, there are recorded in each list paipydoi, 
ntfiaptorat, Ktdapydot, nal(te<; x°P £VTa ^ avfipet; xopevral, av?.r/ral (i. e., for the 
choruses of men and boys), and IjiaTioplodaL. 

3 Jan Verh. d. XXXIX Phil. Versamml., p. 87. 
4 Korte N. Jahrb. f. kl. Alt. Ill (1900), p. 86. 
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in the choral competitions, rendered this service. There is still the 
further recourse to the x n P (VTal KafUKoi (cf. x°PV T V ytvojUvtp rotr 
Kco/MfSois icai roj> rpayyba ApanovTi). At all events, the occurrence of 
the names of one flute-player and a didascalus with each troupe 
almost forces us to assume the employment of tragic choruses, 
whether this function was assumed by the choruses of men or by 
the comic choruses. The didascalus and flute-player are con- 
cerned with the chorus and chorus alone. On any other assump- 
tion their presence with the dramatic companies is not easy to 
explain. Richards 1 correctly interprets the function of the didas- 
calus in general, that is, to teach the chorus singing and dancing, 
but he is, of course, quite wrong in his contention that the 
rpaya&oi and KapaSol mean singers whom the didascali trained in 
the songs and dances just as they would have trained the choruses 
had there been such. 

Erroneous also is the suggestion 2 that the didascali are the 
managers of the companies. There are several indications against 
this supposition. In the first place, the didascali are men of no 
reputation whatsoever ; their names are not found elsewhere in 
any important official capacity. The names of only two 3 of them 

1 Class. Rev. XIV (1900), pp. 201 ff. 

2 O'Connor, Actors and Acting, p. 15, n. I. In his exposition of the mean- 
ing of the terms ku/kj<56c and rpayudog O'Connor finds some difficulty in the 
fact that these terms are used to designate all the actors in the Delphic 
records. The usual meaning of Tpayufoc (ku/x<j66; ) for this period is 'actor- 
manager ', 'the leader of a small troupe ', 'the protagonist in the production 
of old plays'. But to assign this meaning to the terms in these lists would 
force us to assume that the three actors named in the companies are the heads 
of separate troupes. This is, of course, out of the question, as we shall see later. 
O'Connor finds the solution of the difficulty in the assumption that " the com- 
panies consisted of protagonists— all star casts— and brought out old plays". 
The explanation seems rather forced and, I fancy, will not meet with approval. 
It is not at all probable that such an array of famous actors came together in 
these games. But granting that such was the case, at all events, one in each 
troupe must have been looked upon as the protagonist in the production of 
plays on this particular occasion. Might not the headings rpayudoi and 
Kuuudoi refer to the first actors in each group, it being understood that the first 
actor in each troupe was manager? We must remember that the headings 
rpayudoi and Ka/tuihi are not repeated with each company, but serve for the 
three companies of three actors each. 

3 Moschion, didascalus in 270 B. C. (2565.61) can hardly be identical with 
the Moschion who was twice victor at the Lenaea. For Moschion's date see 
now O'Connor, whose lists, loc. cit., pp. 61 ff. supply a much needed chrono- 
logical basis for prosopographical work on the Athenian comic actors. 
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occur under another title. Thyrsus, didascalus in 2566.64 (269 
B. a), is registered among the xoptvTai KapiKoi two years earlier (271 
B. c). Cephisodorus, who was a didascalus in 272 B. C.,is a xoptvrtii 
KUfuicos in 269 B. C. We may infer from this that the didascalus 
was little, if any, above the ordinary ^op«vr^f in rank. The 
records of the rpayaSoi and KapwSol, on the other hand, fully justify 
their claim to the honor of managing the companies. For 
example, Lyciscus xapaSSs (2564.61) was protagonist at Athens 
(see table, p. 51); Dracon rpayMs (2564.50) was manager of a 
company at Delos in 285 B. c. (see table, p. 51) ; Autolycus 
won the prize for acting at Athens (see table, p. 51) ; Telestes 
(2565.58) was actor-manager at Delos in 289 B. C. ; Philonides 
(2563.48) was victorious protagonist at Athens (see table, p. 51), 
and was the manager of a troupe at Delos in 268 B. c. If these 
famous actors were the managers of their companies on these 
occasions, should we not be inclined to assign to them this 
function here ? Finally, on the assumption that the teachers are 
mere subordinates of the rpayadoi or K<apa>8ot we are enabled to 
account for some very important omissions in the lists. Lyciscus' 
troupe has Cephisodorus as teacher in 2564.65. The same 
company is entered without a teacher in 2566.68. The omission 
also of the didascalus with the famous actor-manager Philonides' 
troupe in 2563.48 has been a puzzle to scholars, but the solution 
is easy. It is clearly implied that both of these actor-managers 
on these occasions assumed direct supervision not only of the 
actors, but of the chorus as well ; cf. the phrase xop«ur<u KapaSoi 
and the case of Dracon (BCH. XIV, 1890, p. 396) who was in 
charge of a chorus as well as actors. The fact that Lyciscus 
employs a didascalus in the contests of one year, but, in the 
following, with practically the same troupe, dispenses with him, 
seems to indicate that it was purely an arbitrary matter whether 
or not the Kw^wSor or rpayabos employ a didascalus. 1 If a manag- 
ing-actor felt incompetent to fit out and train a chorus, or if his 
funds were plentiful, he would doubtless employ a trainer. But if, 
on the other hand, he felt capable of performing this work equally 
well or better than the ordinary didascalus, he would of course 
take charge of the chorus personally as a matter of economy. It 

'There is another fact connected with the omission of the didascalus with 
this troupe which may be significant. The same Cephisodorus who was the 
teacher in 271 B. c. is here recorded as one of the x°P evTai ku/ukoL Perhaps 
the manager deemed it unnecessary to employ a teacher since there was such 
an efficient and experienced trainer in the chorus. 
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seems to me, therefore, much more probable that the eminent 
actors such as Telestes, Autolycus, Lyciscus, Dracon, and Philo- 
nides were the managers of their individual troupes than the 
otherwise unknown teachers. The dicascali are nothing more 
than the hired trainers of the napq&oi or rpayabol. 

There are other interesting points, hitherto unobserved, on the 
arrangement of the names of individual actors in the several 
groups. If the same actor appears in two or more groups, he 
occupies the same relative position among the other actors of the 
group. For example, Dionysius (2563.53) appears second in the 
enumeration of the company. His name is also second in 
2566.66. So when the same group is found in two different 
catalogues, the names of the actors occur in the same relative 
order, as in 2563.42 and 2564.45. In 2564.61 the first two actors 
of the company are in the same order as the first two in 2566.68. 
There is still another rule, adhered to in the arrangement of the 
names in each troupe, which has a very especial bearing on the 
question we are considering, viz., whether these records contain 
the names of all the actors in each troupe, i. e., protagonist, 
deuteragonist, and tritagonist (or, to use the common formula, 

6 rpayaSbs (or Kto/ufflSor) (cai oi avvayavioTai), Or protagonists Only. 

I refer to the consistent placing of the name of the protagonist, 
or actor-manager, first in each troupe. To state the matter 
differently, the first actors in each troupe can be shown to be 
protagonists in a sufficiently large number of cases to justify our 
generalizing as to the rest, while the last two actors named in each 
troupe are, for the most part, quite unknown from any other source. 
But before proceeding further with this point it will be necessary to 
consider the agonistic lists in the Delian choregic inscriptions. 
These inscriptions 1 are the records of musical and dramatic 

'BCH. VII (1883), pp. 103 ff., IX (1885), pp. 146 ff„ and the inscription of 
the year not much before 255 B. c. recently published by Schulhof ; cf. ibid. 
XXXII (1908), pp. 58 ff. The dates here given are those required by the 
recent discovery of Schulhof, BCH. XXXII (1908), pp. 474 ff. The new 
Delian archons found by him make it necessary to place each of our first seven 
inscriptions three years earlier than Homolle's earlier reckoning (see Ditten- 
berger Syl 5 ., no. 692) and five years earlier than his revised chronology. I 
have availed myself of the textual corrections of actors' names contributed 
mainly by Capps TAPA. XXXI (1900), pp. 113 ff. For a full bibliography cf. 
Schulhof, 1. c, p. 58. The names in the list for 175-171 B.C. are too badly 
broken to be useful for the present purpose ; so the record for 194 B. c, pub- 
lished by Durrbach BCH XXIX (1905), p. 520. 
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contests held at Delos, dating from 289 B. C. down to 171 B. C. 
The performers were furnished by the Athenian guild. From 
the table below it will be noticed that the records were, appar- 
ently, somewhat carelessly compiled and we fail to find the 
regularity that characterized the Soteric records. The number * 
of TpaymSol and Ka/MoRol varied greatly from year to year, probably 
due to matters of a practical nature. In the record VI (268 B. C.) 
only one rpayobos is named, two rpayahoi in I (289 B. C), and two 
KapaSol in II (287 b. a). In IX (203 B. c.) we have entered 
under the heading Ka>pa>8os' Ev&>ipos rpis. 2 This expression can 
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only mean that Eudemus, the manager, gave three performances 
with his company. A fuller manner of expressing the same fact 
is found in the new inscription of ca. 255 B. c. which Schulhof 
publishes; e. g., 'AXe£av8pos f/pepac Svo. By such an arrangement 
the program for the festival was enlarged and made attractive at 
a considerably less expenditure than the employment of two or 
more additional companies would have entailed. Another illus- 
tration of what was done in the case at Delos is found in the Iasus 
inscriptions 3 where the comic actor Athenodorus is furnished five 
times for the same festival by five rich citizens. 

1 An actor who appeared twice or thrice is counted accordingly; e. g., 289 
five Kupuioi and Savviuv (5/c, 284 four TpayuSol and 'SmdXao; die, 264 two rpa- 
yadoi and Swn'uv <5/r, ca. 255 six KupuSoi and Menecles and Telestes each 
y/iepac dvo, six rpayodoi and Alexandrus and vspoc ijpipac Svo, 203 'Evir/po^ Tpic. 

2 Cf. also BCH. XXIX (1905), p. 520 where <S(? and rpl{ are similarly used. 

3 Lebas. Wad. Ill, 257; see O'Connor, 1. c, s. 'A0>p/6dupo( for the facts. 
4 
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So in VII (264 B. c.) only two different rpayaiol, Sotion (Si's) 
and Paramonus, are entered. It is evident, then, that in the 
records of these five years each Tpayq&os or KapMs was the actor- 
manager of a troupe ; in neither case is the number sufficiently 
large to produce a play. This would, of course, be following the 
usual method of designating a troupe; i. e., by the name of the 
leading actor. Such is the case in the Corcyrean inscription 
IG. IX (CIG. 1845), where a rich citizen provides in his will 
that a certain amount should be set aside for dramatic perform- 
ances every two years. The testator further specifies that with 
the said amount should be employed three rpayaSoi, three KapwSoi, 
and three aiXr/Tal. Liiders has pointed out that under the title 
rpayMs or Kap.<oS»s must be understood a little dramatic company. 1 
Athenaeus also (XII. 539 a), in reference to the contests given by 
Alexander to celebrate his wedding, mentions three Tpaya>8oi, 
Thettalus, Athenodorus, and Aristocritus, and three Kwpa&oi, 
Lycon, Phormion, and Ariston. These are all famous actors and 
each represents a company. The same explanation applies to 
the two rpayaboi, two Kw^iu8ot, and two aiXijTai mentioned in a 
decree of the Tean guild of technitae (Le Bas, As. Min. n. 281 ; 
Liiders 91). Other instances of this use of rpayaS6s and koj/j^So? 
are cited by O'Connor (History of Actors and Acting, p. 14). 
It would be, therefore, quite in harmony with the usual practice 
of the period if the Delion records also recorded the names of 
only protagonists. 2 

But we have still further evidence that such a practice was 
followed in these lists. In III (285 b. c.) under the heading 
xa/juoSol are entered the names of Polycles, Menecles, and Hier- 
onymus. This Hieronymus has been identified with the actor of 
the same name who is credited with four victories at the Lenaea 
(IG. II 977 uv). Polycles and Menecles are also victorious 
protagonists (IG. II 977 u v &ndf'zv). Thus in one catalogue we 
have three protagonists. It follows then beyond any reasonable 
doubt that the Delian inscriptions do not contain the names of 
all the actors in each troupe, but only protagonists. 

'Welcker Gr. Tr., p. 1287, was of the opinion that actors were meant: 
" Also gerade so viel um das Stuck zu geben " ; so Richards Class. Rev. 
XIV (1900), p. 210. 

' So in the Athenian didascalic inscriptions IG. II 972, 973, etc., one actor 
is mentioned for each poet; so in the Magnesian inscriptions ; Kern, Inschr. 
v. Magn. no. 88. 
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Since, then, the Delian inscriptions record the names of the 
actor-managers only, we may now consider how far this fact will 
enable us to determine the significance of the arrangement of the 
actors in the Delphic troupes. A comparison of the Delian and 
Soteric inscriptions with each other and with the Athenian 
inscriptions has shown that a number of actors who participated 
in the Soteria are found in the Delian Apollonia and also in the 
Athenian Victors' lists. 1 The Athenian lists give only the 
victorious protagonists. In the table I have given the names of 
only the actors whose identification seems certain. 

Seven actors in the Delian lists are identical with actors in the 
Soteria, eight with like-named actors in the Athenian didascalic 
inscriptions. The Soteric catalogues contain four actors who are 
credited with victories at the Athenian festivals. Almost every 
actor in the Soteric inscriptions who is known from the Delian or 
Athenian records as a protagonist stands first in order in the 
company at Delphi. Conversely, the names of the last two 
actors in each group of three in the Delphic records are not, as a 
rule, found in other inscriptions. Even the proposed identifica- 
tions of the second and third actors in the Delphic troupes with 
protagonists in other lists are insignificant as compared with the 
large number of instances where the first actor is beyond any 
doubt a protagonist. But such identifications are very doubtful. 
For example, to cite the cases of a few actors whose identifications 
seem least uncertain, 'HpdxfXetTor-] IG. II 977 q ( Wilhelm, Dram. 
Urk., p. 140) = Heracleitus, 2 Soteric, 269 B. c, 1. 51 and 272 B. c, 
1. 39 ; [<jHXoK]u8ijf IG. II 977 m (Wilhelm, p. 164) = Philocydes, 
Soteric 271 B. C, 1. 67 ; [atjJ/m'oc Ig. II 977 b (Capps AJA. IV, p. 
82 and Wilhelm, p. 156) = Demeas, Soteric 270 B. C, 1. 64. The 
three actors here named stand second in order in the Delphic 
companies. But it happens that in these three troupes the well- 

1 The scholars to whom the identifications are due will be found in 
O'Connor's Prosopographia, except the names of the new list for ca. 255 B. c. 
Of these Alexandrus, Menecles, Telestes, and Creon are known from the 
Athenian or Delphian lists. In giving the approximate Athenian dates, I 
have followed O'Connor. 

2 Heracleitus is registered in 2563, 1. 39, as 'Upasls/rot; Aiuvog 'Apycioc, but 
'Adr/valo; 2566, 1 51. Preuner (Ein delphisches Weihgeschenk, p. 76) observed 
the change of the ethnicon. But the fact that the name is third in the com- 
pany in 2563, 1. 39, but second in 2566, 1. 51, might increase the doubt as to 
their identity. 
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known actors, Alexandrus, Autolycus, and Lysimachus stand 
first in order. These actors are undoubtedly protagonists, their 
identification with like-named actors in the Athenian inscriptions 
being certain (see table above). There are several possible 
explanations of the difficulty : 1) Certain troupes at Delphi may 
be composed of more than one protagonist ; 2) Only heads of 
troupes may be recorded ; 3) The identification of the Athenian 
actors with the Delphic may be wrong. (1) Of course it is not 
improbable that in exceptional cases troupes were composed of 
all star casts. (2) The assumption that each actor is a leader of 
a troupe offers no reasonable explanation for the one flute-player 
and the. one didascalus. One didascalus is not capable of 
training three companies (see also p. 46 above). (3) That the 
identification of these actors is wrong seems probable for the 
following reasons : 1) The restoration of the names of Philocydes 
and Heracleitus is not absolutely certain and the list (IG. II 
977 a, frag, m') which contains the name of Philocydes is now 
doubtful ; it is even uncertain whether the names on this frag- 
ment are comic actors or not. 1 2) Demeas won at Athens 
ca. 289 B. C. ; he appears at Delphi in 269 B. C. The date of his 
success at Athens makes it improbable that he is identical with 
the Demeas who is registered at Delphi twenty years later. If 
the two actors are identical, we may reasonably infer that Demeas 
did not retain his faculties unimpaired in old age and for this 
reason was placed in the vwaywvurTai rank. What has just been 
said about Demeas would apply also to the case of Heracleitus. 

It is obvious, then, that the arrangement of the names in the 
Delphic companies is not accidental, but is the result of fixed 
formula observed by the recorder of entering the name of the 
actor manager first. 

Our inscriptional evidence may be thus summarized : The 
Delian inscriptions record the names of the actor- managers only, 
not all the actors of the company. The same is true of other 
inscriptions which have to do with companies of technitae; no 

1 See O'Connor, loc. cit., p. 66. Besides Philocydes this frag, contains the 
names of the following actors whom Wilhelm would identify with Delphic 
actors: [Amv]v<7ioc = Dionysius, Soteric 272 B. c„ 1. 53. Dionysius is second 

in his company. [. . . .]v and [ ]v = Nicon and Philon, Soteric, 

270 B. c, 11. 59, 60. Telestes, protagonist stands at the head of this troupe, 
Nicon and Philon, second and third respectively. 

* Heracleitus won at Athens ca. 278 B. C ; he appeared at Delphi 269 B. C. 
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deduction may be made relative to the number of performers in 
each company, since only the leaders of companies are mentioned. 
Sometimes their assistants (01 avvayaviaTal) are mentioned, but 
the number is not usually specified. The Soteric lists are 
unique in this regard ; they record the names of all the per- 
formers. It is upon this fact that we must base our conclusion 
that in the period of the guilds the normal dramatic company 

was Composed of three actors (o rpayahbs <a\ Svo avvayavurraC). 1 

Kelley Rees. 

Yale Collegk. 

•Of course the guild was prepared to furnish more actors if necessary ; the 
tragic troupe belonging to the Ptolemais guild consisted of one rpayydds and 
four awayuviorai, Ditt., Orient. Gr. Insc. No. 51. 



